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NEW  INSTRUCTIONS 

for  tne 

GERMAN  FLUTE 

a.nd  the 

Method  of  DOUBLE  T  O  N  GUEIN  G  vith  proper  Examples. 

THE  firft  Thing  to  be  learnt  on  this  Inftrument,is  to  make  it  Sound  j  Obferve  therefore, 
your  Tips  lnuft  be  clofc,  except  juft  in  the  middle  to  give  Pal's  age  to  the  Wind, and  likewife 
contracted  fmootli  and  even,rcfting  the  Flute  againft  the  under  Lipjplace  the  mouth  Hole  juft 
under  the  opening  of  your  Lips,and  blow  gently  down  the  Flu te, turning  it  outward  or  inward 
’till  you  make  it  Sound, paying  no  regard  to  putting  any  of  your  Fingers  on  the  Holes, ’till  you 
can  blow  with  cafe,  and  readily  bring  out  the  Tone*  Secondly,  wh  eu  you  can  make  the  Flute 
fpeak,put  down  the  Is.1  2*^  and  3(!  Fingers  of  your  left  Hand, gradually  after  each  other,upon 
the  three  Holes  that  are  neareft  the  mouth  Hole,  blowing  three  or  four  times  to  each  Finger 
.you  put  down, to  get  the  right  Tone**  Next  alfo  put  down  the  three  firft  Fingers  of  your  right 
Hand, upon  the  three  remaining  Holes, the  fourth  or  little  Finger  of  the  fa  mo  Hand  lningkept 
in  readinefs  to  touch  the  Key,  as  occafion  may  require  • 
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A  Scule  of  all  the  Natural  Notes 


T4- 


Above  is  a  Scale  of  all  the  natural  Notes,and  under  each  Note  is  reprefeiited  the  7  Holes  of 
the  Flute, fhewing  the  method  of  flopping  each  Notejtlie  black  Dots  figntfyiug  the  Holes  that 
arc  to  be  ftoi)pcd,and  the  others  the  Holes  that  are  to  be  left  open,  as  for  inftance,  to  Sound 
the  firft  D,  all  the  Holes  muft  be  ftopt,as  appears  by  the  7  black  Dots  immediately  under  its 
which  being  done  blow  gently, and  you’ll  Sound  the  firft  and  loweft  Note  • 

To  Sound  E,  the  third  Finger  of  your  right  Hand  muft  be  unftopt,and  fo  gradually  moving 


your  Fingers  off  and  on, as  the  Scale  directs,  obferviug  to  blow  pretty  l'trqiig  for  th,e  high  Notes* 
liketvife  to  place  your  Lips  clofer,and  move  your  Tongue  nearer  to  your  Lip's  for  each  Note  « 
AJ1  the  Notes  above  G  are  called  in  Alt,  to  diftinguifll  them  from  thole  bcloujfor  you  muft 
obferve, there  is  but  fuven  Letters  in  Mufic,  viz,  D,  E,  F,  G,A,  B,  C,  All  the  Notes  al>ovi  C,  in 
/lit,  are  called  double,  Da  double,  E,  double  F,  double  G,and  double  A  •  1  would  not  advite  the 


Learner  to  attempt  going  beyond  double  1),  the  Notes  above  being  too  difficult  for  a  Beginner* 
When  you  have  made  yourfelf  thoroughly  acquainted  with  the  Scale  of  natural  Notes,and  like  _ 
wife  got  the  Nanus  of  the  Notes  by  lioart,you  are  in  the  next  place  to  have  recourfe  to  the  follow-, 
ing  Example  • 


Dodging;  Notes  or  Eights  afeending*. 


This  Example  is  defignd  to  make  you.  perfect  in  blowing  the  Octavos* you  muft  alfo  give  at  - 
tention  whether  you  Sound  them  properly  in  Tune,for  the  German  Flute  is  but  an  imperfect 
Inftrument,  and  very  much  fo  if  not  guided  by  the  Ear;  therefore  I  would  advife  all  Practitioners 
to  pay  a  due  regard  to  the  rifing  or  falling  of  Octaves  . 


Fit  ts . 

B.  E.  A.  D.  G. 


\ 


e£e 


Sharps  .  Naturals  . 

F.  C.  G.  D.  A.  F.  C.G.  D.A. 


mi 


Flats,  Sharps,  and  Naturals,  are  three  Characters  of  great  Ufe  in  Nlufic,  viz.  a  Flat  being  placed 
before  any  Note,makes  it  half  a  Note  lower  than  it  is  naturally.  A  Sharp  being  placed  before  any 
NotCjtnakes  it  half  a  Note  Iiic  her  than  it  uaturall  is;a„da  Natural  reduces  any  Note  that  is  Flat  or  Sharp, 
to  its  primitive  Sound  or  ftatejfor  if  Flats  or  Sharps, be  placed  at  the  Beginning  of  any  Tune  or 
Lefsoiijjt  effects  every  Note  upon  that  Line  or  Space, through  the  whole  Ttiue,linlefs  contradictedby  aN.  t.  r 
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T .  u;vn  p"  figuifies  that  your  Finger  muft  be  kept  oil  the  Hole  ufttr  yen  Sh.'.ke,'.v  this  yf  to  he  kepi  up*. 


/ 


Common  Time  . 


A  S  emibreve  as  2  or  A  or  H  or  16 

is  long  Minims-  Crotchets-  Quavers-  Semiquavers  • 


or  32 

Dcinifcmiquavcrs  « 


Tliere'are  two  forts  of  Time,  Common  and  Tripplt'5  Common  Timo,coufifts  of  either  S  Semibreve 
2  -"minis, 4  Crotchets,!}  Quavers,  Iff  Semiquavers,  or  32  I)  etui  femiqriavers,  i  n  a  Bar,  and  is  to  be 
1. 1.  own  by  the  follow  in^  marks  Q  (J*  rj)  or  2  The  firft  of  which  0  denotes  a  flow  Movement  • 


tlio  next  a  little  fafter,and  the  other  two  brifk, arry,N.ovements .  The  firft  three  of  thefe  Chirac - 

ti  rs  contain  each  to  the  Value  of  a  Semibreve  in  a  Bar,which  mu  ft  be  heli!  .is  long  as  you  can  mo  —  - 
dctatcly  count  fourjtho  lalt  contains  never  more  than  a  Minim, two  Crotchets, or  foi  r  t<  u:ivcr«,  e. 
in  a  Har,tliis  is  commonly  called  Eri  i  ch  Time  *  'I'ri ppl e  Time  is  known  by  thefe  Characters, 
s*  %•  V*  fitft  two  of  thefe  Characters  is  Vieiivt  Time, one  contains-  three  Crotchets  in  a  bar, 

the  other  three  Q  u  avers,  tho’  in  r.  ulity  they  both  anfver  one  end,  only  is  generally  p  Pay’d  feme  - 
what  quicker  •  The  three  remaining;  Characters  re  always  marked  at  the  Beginnii) g  of  Jiggs,  ts.c« 
the  firft  contains  fix  Quavers  in  a  Bar,  the  fecond  contains  fix  Crotchets,  ana!  the  l,aft  twelve 
\>uav  ers,  tliefe  Characters  in  fact  anfwer  one  and  the  fame  end, as  in  cotirfe  ot  I  ractil’e  the  Learn¬ 
er  will  difeover  an  Explanation  would  only  lead  the  blind  into  a  greater  Labyrinth.  When  a 
Point  or  Dot, is  'added  to  the  right  fide  of  any  Notc,it  fignifies  that  Note  in  lift  be  held  half  as 
long  again, as  for  Example, a  dotted  Semibreve,  thus  C  »  is  as  long  as  three  Minimsja  dotted  Mi - 
iiiiuiS*is  as  long  a,  three  Crotchets,  &c  •  The  Tails  of  Notes  may  lie  turned  up  or  down  for  the 
conveiiiency  of  tying  together,thofc  above  the  middle  Line  being  turned  doww^tholi.  below  turned  nji. 


Of  "beating  Time  • 

In  Common  Time  where  any  of  thefe  marks  are  fet  Q  (fc  or  the.Foot  muft  go  down  at 
thi  Biginning  of  every  Bar,and  rife  at  the  half  or  middle  of  the  Har,as  ill  the  following  Example . 
where  tin  D.  fhews  where  it  muft  go  down,  and  the  Letter  U.  wLore  it  niul't  rife. 

Exl.hi  pic. 


.  iP  r  r  r  ?  i f 'rri-T^ i g  ii 

.D.  bT.  D.  U.  D.  U.  D*  lT*  n.  U.  n.  17.  I).  1.  17.  i". 
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In  Trii'plc  Time  where  any  of  tliefe  marks  are  fet  **  the  Foot  mu  ft  po  <Io\mi  with  the 
firft  and  rife  with  the  third  • 

E^^ir.^les . 


Tile  fame  JRulo  fervos  for  which  fom  ethnos  occurs.  T  r  there  the  Foot  mul't  keep  down  >t  the 
firft  fixsand  rife  at  the  three  laft  .  Where  you  fee  tli.  iV  marks'  r\  r.  *?)our  Foot  mirft  po  down 
at  the  K  epin  ll  i  n  p,  and  rife  in  the  middle3it  beinp  as  Co. inn  on  Time3half  tip  and  half  down* 

In  beatinp  Time, the  Heel  of  your  Foot  fhould  lie  kept  down,  to  avoid  ill  akin  p  a  I  i  fa  pr  e  i  able 
Noife-jthe  Toe  beinp  fufficient  and  penteeleft  for  dividing  tin  Time  • 


•  \ 

Exuntlc  of  Rcfts  . 


.  Si  mibreve  • 

Minim  .  Crotchet  . 

Quaver  .  Semiquaver  * 

D enii fenii qt: aver  „ 

•  g - - 

r,-:.  J  J  .J- 

ry—r 

- #L - - - 

1— — -  ±r—-^ -zsz-d 

-  =m= - -1- 

•Rift*  Reft.  Reft-  Rift.  Rift-  Reft. 
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When  you  foe  tlio'fe  murks  which  urc  called  Kefts, and  underftood by  the  foregoingExample,  you 
art  to  ceafe  playing  the  length  or  time  of  thofo  Notes  over  then),from  which  they  take  their  Names* 
A  Paul'c  is  marked  tlmsx*v  and  at  ftich  a  Mark,all  the  Performers  in  a  Concert  ftop  fhort  a  Mo  — 
ment,in  ord>  r  to  ioin  again  with  the  greater  effect, apd  is  often  fet  over  tlie  fiuifhing  Note  of  a 
S  o  n  g  or  Lei's  on  •  , 

Of  Repeats. 

A.  Jfr  peat  is  marked  tlnis,*^.  or  ljjtan<l  fignifies  that  Inch  a  Part  of  a  Song  or  Lcfson  muft 
bii  played  *\er  twice,  from  the  places  whereon  they  are  fet.  Bars  are  Lines  drawn  acrofs 
t!  five  I.ii.esj  thus,  j  j  |  A  Double  Bar,  thus,  ||  or  thus,',|j‘.  the  firft  of  which  f ig« ifies,  th  at  the 
Strain  ends  there, the  laft  of  thel'c  having  two  Dots  on  each  fide, denotes  that  the  Strain  lmtft 

he  played  twice  over.  The  Treble  or  G  Ciiff,is  marked  thus,  -fa-  A.  Direct,is  thus 
*  gT~ 

commonly  at  the  End  of  a  Stave, to  flievv  the  Place  of  the  firft  Note  in  the  next  Stave. 

Of  Graces.. 

The  principal  Ornament  or  Grace  in  Mufic,is  a  Trill, commonly  called  a  Sllake,marked  thus,/r- 
over  tin:  Note,  the  Shake  or  Trill  is  made  from  the  Note  or  half  Note  above  the  Note  to  he 
fhook  fo  that  if  you  would  fhake  D,you  muft  Sound  E  firft,  which  prepares  for  the  Shaken  then 
f  1.  d.  i  tl.i  Linger  quick  and  ev’enly  on  the  fixtl.  Holo,concludru|g\vith  it  on, hut  the  Preparation  fcShake 
arc  to  lie  doiie  in  the  fame  Breathjall  other  Notes  that  are  fhook, except  this  D,have  a  Single 
°ellifh,  commonly  called  a  Double  Rellifh,hut  I  think  iuiproperly,which  is  Perform’d  by  founding 
the  Note  above  the  Note  fhook,aiul  concluding  on  the  Note  fhook. 


fr  fr> 


If  E.is  to  be  fhook  where  K  is  Sliarp,blow  the  F.  and  in  the  fame  Breath  put  down  the  fingtr  on 
the  .5 11*  Hole  and  fhake  w  ith  the  Finger  on  the  4IJ1  Hole,  ton  eh  the  61]1  Hole,  and  conclude  v.ith  the  Note 
fhook, as  in  the  Examplejtlicrefore  you  fee  that  the  Notes  immediately  above  and  below  the  Note  to  lie 
l’hook  muft  be  touch’d  to  complcat  this  Shake,  other  wife  it  will  be  but  an  imperfect  one*  To  make  a 
Shake  on  F,. where  F.  is  natural  firft  blowKand  in  the  fame  Breath  rife  up  the  Finger  on  the  Hole 
and  Shake  with  the  Finger  on  the  Hole  concluding  witli  it  down*  To  Shake  F. Shake  with  the 

Finger  on  the  -t*]1  Hole  concluding  with  it  down*  To  Shake  G*Sliake  with  the  Finger  out  the  third 
Holi  •  To  Shake  A. Shake  with  the  Finger  on  the  2‘j-  Hole*  To  Shake  B.  Shake  with  the  Finger  on  the 
Js.1  Hole*  concluding  with  the  Finger  down  for  each*  To  Shake  C.  natural  blow  the  middle  D.  and 
Shake  with  the  Finger  on  the  Hole, concluding  with  it  off  •  To  Shake  C. Sharp  blow  the  middle 
!)•  and  Shake  with  the  Fingers  on  the  and  3‘J  Holes, together  concluding  with  them  off*E.  F.  G. 
A.  and  B  •  in  Alt, are  fhook  the  fame  way  as  thofe  belowjonly  with  a  ftronger  Breath  to  each  Note,C.Na 
t  tiral  in  Alt, the  Shake  of  it  being  very  difagr  cable  and  harfh  to  the  Ear,  is  for  that  reafon  never  fhook 
to  Shake  C.Sharp  in  Alt, Sound  and  Shake  w  ith  the  Finger  on  the  -t-^Hole,  concluding  with  it  down  • 

. vl  1  Notes  that  are  fhook,reqttire  the  Notes  immediately  above  and  below  them  to  be  touched, and  to 
conclude  on  the  Note  fhook,  the  low  eft  D.  excepted,  there  being  no  Note  lower  than  itfelfj  aifo 
note  that  Shakes  are  always  performed  in  the  fame  Breath  • 

There  is  another  Grace  which  I  have  not  found  any  where  treated  o£s&.defervcs  much  to  be  noticed 
and  fet  in  a  clear  which  if  I  may  be  permitted  the  Liberty,  might  with  propriety  be  called  a  Double  R<1_ 
lifh  and  is  a  Shake  or  Trill,Peformed  thus, To  Shake  A. with  a  Double  Rellifh, firft  blow  C. Shake 
with  the  Finger  on  the  2'J  Hole,  touch  G.agaiu  and  conclude  with  the  Note  fhook,  and  all  in  the 
Breath  as  in  the  following  Example  • 

Ex 


1  !•-•  above  Example  has  a  very  agreablc  and  pleafing  effect  on  the  Kar, where  properly  introduced* 


lo 


Example  ot  Shakes  Tvitii  a  Single  and  Dc  uEle  Rellifli. 


Single  Rellifh.  Double  Rellifh. 


A  Heat  is  marked  thus,^  and  is  Peformed  by  founding  and  in  ft antan o on f ! y  touching  the  Note 
below  the  Note  founded  • 

A  Slur  is  marked  thus,/'^' and  is  placed  over  or  under  the  Hoads  of  fitch  Notes  as  are  to  be  played 

ill  a  Breath  • 

A  Slide  is  tipping  with  the  Tongue*  anticipated  by  one  Note  above  that  on  which  it  is  made  and  is 
never  pr actifed  but  indefeending  a  ,3‘J  thefe  little  Notes  are  never  reckoned  in  the  Time, but 
are  tiled  to  Grace, or  fweeten  the  principal  Note  • 


Example  of  Slides 


P 


me 


m 


A  Port  dc  Voix,is  a  tipping  with  the  Tongue, anticipated  by  one  Note  below  or  one'Notc  above 
that  on  which  it  is  -made, and  blown  or  held  almoft  as  long  as  the  Note  to  which  it  belongs  • 


Port  deVoix 
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Rules  for  Tranfpofing  Mul*ic. 

Tunes  for  the  Violin  or  Hautboy  being  fometimes  too  low  for  the  German Flute,an  eafy  Method  . 
for  putting  them  higher3 is  very  ufefu  1;  renumber  then  that  there  are  but  two  original  Key  s  3  a 
Sharp  oni'j  and  a  Plat  one;  a  Key  is  not  denominated  Flat  or  Sharp  from  the  Flats  or  Sharp  m:tr_ 
ked  at  the  Beginning  of  a  Tune., but  as  the  laft  Note  called  the  Key  Note  requires  a  Flat  or 
Sharp  third  to  it  • 


Tl.e  two  firft  of  thefe  are  in  a  Flat  Keys noteyithftanding  the  Sharps  at  the  R egi nnin g3 and  the 
other  two  are  Sharp  Keyssiiotwithftanding  the  two  or  three  Flats, the  laft  Note  B  in  the  firft  Ex¬ 
ample  called  the  Key  Note  lias  D  for  its  third  which  is  a  Flat  third  • 


The  third  Example  has  likewifc  D.  for  its  but  B.  being  flatted  in  the  Cliff  at  the  Beginning  is 
thereby  moved  half  a  Note  more  dil’taut  from  D.  and  hecoms  a  Shari)  third  the  very  fame  proper¬ 
ties  belong  to  E. which  is  the  Key  Note  to  the  *2‘J  and  -»•  .  Examples  . 

In  order  to  know  a  Sharp  31/  and  a  Flat  3‘J  1  mu  ft  obferve  tfiat  the  firft  confifts  of  five  half 
Notes  or  Semitones  and  a  Flat  .V1  confifts  of  four  • 


Explanatiori  ol  the  four  Examples  . 


- it - - Ji - 0~] 

-•.*  fp. 

\~  1  * 

1  1  1  I 

rv  ■  r  ,  1  _[_r*  -- 

—  1 — 1 — ) — M- 

Flat  3H 

Sharp  3^ 

Flat  3‘.1 

Sharp  3^ 

This  holds  good  for  all  variety  of  Keys  in  the  whole  Syftem  of  Mufic,  but  not  alfo  that  in  all 
Flat  Keys, the  6'1^  and  7l1*  uluft  be  Flat, as  well  as  the  3cl  and  in  all  Sharp  Keys, the  3'.1  61!1  and  Tumuli 
be  Shari),the  fourth  remains  Flat  in  all  Keys,aud  confifts  of  fix  half  Notes, but  this  and  alfo  the  6*1* and 
7th  arc  too  often  omitted  in  the  Cliff,  through  the  Ignorance  or  Carelefsnefs  ofMafters  and  Tranfcribcrs, 
from  hence  it  is  evident  that  all  Harmony  there  is  really  but  two  Keys,one  Sharp#,  the  other  Flat  • 

If  the  Mufic  you  want  to  tranfpofe  is  in  a  Sharp  Key, the  firft  following  Table  will  fhew  in 
howmany  different  Keys  higher  or  lower  you  may  put  it, with  the  proper  Sharps  and  Flats  at  the 
Hcginnillgsthc  fecond  Table  being  a  rule  in  the  fame  manner  for  Flat  Keys  • 

And  although  the  feven  Notes  in  Mufic  admit  of  greater  veriety,!  fhall  only  make  thofcKeys  with 
their  proper  Signatures  which  are  in  general  LTe  and  tnoft  practicable* 


irf.  =&h 
aide  — ■ 

G# 


F 

Table 


The  Tutles  of  Tranfpofition  • 

fi#*  .1  ||  n— j  ||  &.$u — n - »I  #  ,  *  —  n  ~4t:  rv  -ii  t-jr. 


A#  bhif  M$  C#  D#  b  F#  Ei  F# 
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Second 

Table 


ife 

Gb 


-#.1^1,  :  .<  il  ■  ,  !|  '-;  It#  it  V  ':  11^#  II 

Ab  bfsb  Bb  cb  i>b  E.b  Fb  #pb 


The  ^'rethod  of  Double  To  n*»ueiug. 

The  Double  Tongueing  is  of  that  importance  to  a  Performir  oil  tin  German  Flute, that  no  one 
can  be  a  finifhd  Player  without  it,  it  gives  fpirit  and  fire  tc  the  a  llegro’s , awaken s  the  attention 
of  the  Hearers  in  the  Largo’s, and  renders  all  difficult  pafsages  in  Mufic  eal'y,and  is  attended  with 
l'uch  an  amazing  articulated  execution, as  furpalses  all  Imaginalioigthe  Pe  lliod  to  arriie  at  this 
Poiut,is  the  Action  and  Reaction  of  the  Tongue  againft  the  Roof  of  the  Mouth, pronouncing  the 
Words  tootle, tootle,  tootle,  to  yourl'elf,  which  done,for  a  few  Minutes  try  to  do  the  fame  with  tin 
top  Piece  of  your  Fluu, articulating  the  above  tootle,toot!e,  tootle,  fevoral  times  running  as  faft 
as  you  can, not  to  loofe  Sound  of  your  Emboucher,makin g  the  Reaction  as  diftinct  and  clear  a> 
the  Ac ti o il, which  when  attained  to,  then  add  tile  other  Pieces  of  your  Flute, putting  your  Fin  _ 
gers  outh<  Hobs, taking  can  that  your  Tongue  and  Finger  go  together, whi ch  is  the  ihi.fdidi 
cuity  •  You  are  to  obferve  in  the  firft  Lel'son  for  the  Double  TongUe,that  the  Word  t  iotli  ixj  r.  i 

making  tlu  Tongue  move  as  equal  as  pofstbli ,ull  r,i  v 

Il  an. I  time  an  i\a  s.,-1  l'lrict  diftance  from  one  Note  to  auotlier,ftriliing  each  No!*-  i 

lb  J  w . n  1  ck  with  a  Haunutr,  which  is  all  that  is  wanted  (when  you  ar.  |  rl 


two  Nuts  thus. 


t  !  Ot  1 


-fit  f  Otll 


articulation  of  l  .e  j'juio  Notis^to  enable  you  to  play  any  Allegro  win  re  the  Note  run  in  even 
Numbers  as  '2-  +•  S  .  12.  5>'c.  H  i  leaft  youfhotlld  find  yottrfdf  at  a  lot's  in  the  exprefsioi)  of  the 
l a l’t  bar  but  oiicjin  the  f  id  l.efson,as  it  differs  greatly  from  the  reft,  1  thought  proper  to  men¬ 
tion  it  here,tlio5  it  is  partly  the  purport  of  the  fecond  I. efson,votl  inuft  obferve  three  Notes  be 
fore  yott  come  to  the  kinim,in  the  above  mentioned  Bar,  which  is  to  be  exprefsed  by  the  Action, 

Reaction, and  Action  of  the  T o n go c, thus  -i5=b--  this  pal's  age  freqti ently  occurs  in  Pieces  of 

to  O  1 1  fc  too 

1.  «fic,tho*  in  different  Notes, but  muft  be  punctually  obferved.  The  J>  ethod  of  articulating  and  ex. 
prefsing  the  Notes  in  the  fecond  I.cf-on  where  they  run  in  odd  Numbers  and  go  by  three  and  three 

the  Word  too, muft  be  added, aifo  to  the  Word  tootle  as  ibove,tlltis 

arc  all  Wrote  equal, yet  you  mutt  reft  a  little  on  every  third  Note,  where  •  the  Word  too  falls  on  as 
the  is'x'amph  of  the  three  Notes  in  the  firft  Lel’son  fhews, which  Notes  you  will  alfo  find  in  the 
firft  bar  of  the  fecond  Lefson  j  we  have  but  one  more  oblervation  to  make, which  (we  hope')  will 
co m pie  at  tbe  Pupil  m  the  thorough  Knowledge  of  tin-  Double  Tongue,  which  is  that  in  the  fecond 
Bar  of  the  fecond  Lefsou,yoti  will  fee  fix  Quavers  and  a  Trot  diet,  which  muft  he  exprefsed  in  the 


too  tie  too 


and  though  they 


following  manner,  thus 


mmm3= 


The  i  lire  e  Notes  uni  ft  be  tiled  in  all  JiggS,  alol 


tootl  too  tooth  too  too 

win  refoett  r  they  are  intended  to  be  played  in  the  Time  of  one,  be  they  Crotches,  Quavers,  or  S  _ 
luiquavcrs J  foine  Authors  have  dif ti nguil’hed  theft;  three  Notes  by  a  Figure  of  .3  over  or  under 
thcm,but  this  hod  i>  much  difufed  at  prefent,  we  muft  direct  our  Pupils  when  at  a 
1  of,  how  to  know  them  via.  in  counting  the  hieafurc  of  fitch  Bars, by  which  means  they  will 
1  uii  fin  I  out  thol’i  Notts  that  are  to  bo  played  in  the  manner  as  above  recitid  • 


By  the  obfervance  of  the  foremention  e<t  Rules  and  Practicing  tliefe  Lefaons  there 
is  wo  doubt  but  you  will  foon  attain  to  it. 


Go  !  the  Kiu^  a 


a  h* 


Foots  Minuet  •  ^  ^ 

# = T 1  x  f  ? '1T%T 

r-i  p  q.  n  p 

/ 

- — *- 

tp.^fppf+T-^ t>>>  *f '^f 

}a. 

Hope  thou  Nurfe, 

rTif  rf4^f~~xc 

^t-O- 

r  • 

enu-jj-L- 

— H  l-  v  1  1  1-1  1  j  r- - =4=  -=i 

Tbc  Pi'iithcon  Cotillon 

-ys r...  ij  M  k |  i  K  rn  — — n 

S=1KU  i 

j  rrri  iu^^m 

- 1  -  ]~~T|~r y f [  P rj 

>—  — ‘ll!i 

■£?  7l  V 1  —  -~  *  * — *— tH  / 1 

y?-  f  ---»  »  -  pr  rfr-in  J 

/r* 

/r* 

J  .  J  r.'lfli.  HJI  a  --J 

in  '  J  TTTf 

rrm- 

lsiLh- 

^±pj4^* 

s 


Row  (low  (low  . 


— 

p-f- 

|q 

m- 

|t 

“ 

•-■pa  

-I*- 

Wl' 

c 

1  J 

-0—1 

• 

• 

-  * 

.* nil;,  by  MV  lbimiii *<  v  in  the  Camp. 


ft 

N!jr| 


%  l  lock?,  rp  all  !.>>  Trrafurc 


Snug  by  Mf  Ve  rnon  ii  the  Quaker* 


'  18  Till  I  y  ho  . 


Sung  tyM?  \MithtcTi  rtVrinrlisJl  • 


Sonic  bovv  my  S^inc'li  I  srsiflaid. 


—  Snug  by  M1?  V  lighten  In  tin-  ])  Ccrtcr. 


>e\*  L.aiigo  l^ee. 

m  a**  -t-‘frpi= 

-  j  cEf  crj  1— * 

-"■nJ>il  f*ri  c«ljg 

II 

<$  klT£rH-wCP£fl 

Grainachree Molly-  <■ 

•A*^rr>^r- 

►?S®E-Sf!====?jp3 

i  ftr\  r}rfrffAffff¥\t ft 

Saw  you  my  Father. 

1~J^~  1  T  1  «L  J~  1  Lj^f-f  — U  l*!  *■ 

»«-- - »(■•!  - rHr-  s  -  *3^  3-f 

*•'„  „  a  H  e  in  el  s  Mi  mtet .  Z 
-  Ox-?  <r — «r-i»«r»r 

e  S  :*££££  -*  r*tt  ^  j 

“V  T-r-J^jp-  "ff^F  =F? 

^FF 

^=r4^tj^aa±t^ 

^  -1  ■  T  F 1  CEU^.-ash.  -£i 

S^,s  +  *  Al£-  ;  ; 

MrrrffM...rWr 

iL^- 

ta-^ — Sq-  f  1^‘lr  f:£g-:=£ 

~  r^^f-rrp  H  ‘rrr 

vy  -  V-f» .  \  1 

uctrn  '  '  ■  '  -  ^  ^  - 

- .  1  J.  :  *f*»-  \P~±m 

^  l  >  -i  •ir^-^j^LTr 

-tg: 

^  r\)it  m  #r 

7i  g^j  rtrTr^ag 

^V^f;  Hggfc= 

tfcggg*^  = j  ■ 

rVr:-fV-f7-f?^r 

Lmll 

L% 

f'T?r!:- 


"Vh. 


Martinis  Minuet. 


*aN4ft 

£f>PF?^3sr 

5come  rouC.l  from  jour  trances.  '+  ^  m  -T 

irpE-Lm 

^  - 

f^m-\  - m-1 

^  t.  f  »-  : 

>f>«q« 

feSpa3fcj#TH-i  r'-K-^tl.'-LLL-  -:-LJ  i 

^  ' 

^  1  1 T  - 

Water  parted  from  the  Sea. 


***ffc»r  ■'.■••>  ••-  *  &*■ 


<4. 


28  No  w  or  never. 


Suufc  ’>>  MV  V  ernon  atVauxhall. 


~7^-P  r  rij^r  £ -  -f^-n  ft  f  H*fs£Ttff  i*h  p»rf 

-rjjg  p.  -  ■■fro--  - ,  P-f ,  _-_  >  P  1  - T-= 

yfc-  1  rn  >rl  1  ±  nr  -t  JP»~  :  ^»r"U  -  «F_  t  s 

F  J*«IS 

i~  'V4-  *  _J4— 

V  JJ 

Til?  d - ' - ■» - Hri - V  —  -*-V  « - -4-l--®l--fi 

•^Sir  you  are  a  Comical  Fellow.  ‘  . 

-  ».\i  'i  !"^=fn . 

Sn 

z^^z^w^zwzmn 

if  atvaxixliall. 

— P  »'  P — PH — 

gt-.T^=dr^-t  ■*■■  -1 - -^--a— 1 - - 

SgfffTtlfrrfT^^  f  f  -y^f  ^:*L,r?j  T~ 


''March  ii»  the  Defertore  or  Hertford  fliire  Majfch.  * 


J. ,  1. 


The  Fri 


-&-h  Capo- 


Aulil  Robin  Gray . 
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A  DICTIONARY. 

Explaining  fitch  Greek  JLatin  Italian  and  French  Words  as  generally  occur  in  Mufic  . 


3.5 


Adai'io,  a  flow  Movement  . 

A IfettU O f 0,very  tenderly . 

.Allegretto,  pretty  quick  . 

Allegro, life  and  vigour  . 

All  dan  te,fi gnifies  that  all 
the  >.  otes  muft  he  played 
equal  and  diftinctly. 

Afsai  enough  . 

B 

Bene  placito,at  pleafure.  Fortifsimo,  very  ioud . 

C  |  Fl!ga,or  Fuge,is  when 

Canzonetta, a  Song  in  general  forne  of  the  Parts  begin 
Camera, Chamber, as  Arie  |  a  certain  Air, and  the 
da  Camera, Chamber  Airs 


Echo  orEclius  in  imita¬ 
tion  of  a  natural  Kcho.tVis 
word  is  1'ometimes  ufed 
j  inftead  of  Piano  • 

F 

rial; to  Traverfa,Ger: Flute. 
F,  For, or  Forte, loud. 

FF,  or  Piu  Porte, louder 
then  Porte. 


Senza,without,as  SenzaYi- 


Eo! 


Largo,  very  flow. 

LaruhettO.notfo  flowasliaiili  olini  without  Violins. 
Lento, or  Lentemeut .flow .  I  Solo,  alone, as  Traverfa 

M 

Men,Cgnifies  lefs,as 
Men  Allegro, not  fo  quick 
as  Allegro. 


SolOjGertFlu  it  alcr.e. 
Spirit  j  ,with  Svii  •  •'  • 
Staccato, or  Stoccato,ir.  a 
plain  &  dii'tinct  nianneii . 


Mod:  Moderato  moderate! !  Sllbi  to,  q  ;  kly. 


Coil,  with, as  Con  dolce, 
fee  Dolce  . 

I) 

DC.or  Da,Cap<>, begin 
a -aii  and  end  with  the 
f ;  -  ft  jrftrs.iu  . 

!  >olce.  foft,  f'w  cet,ic  . 
r.etto.an  Air  in  parts  . 


other  Parts  begin  fome 
time  after, imitating  the 
f  irft  and  repeating  the 
fame  Air  throughout 
all  the  Parts  . 

G 

Galliar<ia,gay  brifk,  u  c  , 
Gr.iti  J  1\>, flow  and  pleafiug. 
Gt'ave,a  flow  Movement.' 


Non, not, as  Non  troppo 
Prefto,  not  too  quick  . 

P 

B.Bia,  or  Bjano,  foft. 
PP.or  Pianifsimo,very  foft. 
Bill  All?  quicker  than  All” 
Brefto,faft  or  quick, 
loco  All?  flower  than  All” 
Breftifsimo,  very  quick. 
R 

RecitativOj  or  RecitV  to 
exp  refs  a  fort  of  fp  caking 
in  flmrimf  • 


|  Symphony, cr  sy/.bat  ■  i« 

\  is  fet  at  th  •  beginning  or' 

|  after, or  'ciaetimes  in  tin- 

middle  of  a  Song. 

T 

Tacet,let  it  be  filent  . 
Traverla  in;°firft Ger:n  ute. 
Trio.Muficin  3  Parts. 
Tlitti,aUor  all  togethi  • . 

V 

Uuifoilij-.ill  tlic-  Parts  nil  ke  . 
Vivace, with  life  and  Ipirit . 
Voltijtnrn  cv>  •  . 


I  Volti  Subito.tarn 


rqti 


I 


S6 


A 

A  Soldier  is  the  Lad  for  me  -  -  17 
Away  to  the  fields  _  _  _  _  _  19 

As  now  my  Bloom  -  -  -  22| 

Allcmande  Swifse-  -  _  -  26' i 

.ndd  Robin  Gray  -  -  33  j 

Adieu  ye  Verdan-f  lawns  _  _  _  22 1 
Belleifle  March  -  3*1 


C 


Come  roufeBrother  Sportl’man-23 

Cupids  recruiting  Serjeant - 26 

Come  hafte  to  the  Wedding  -  26 
Come  rouze  from  your  trances  2.> 
Di.ke  of  Glofter’s  new  March  -  27 
Duke  of  Glofter’s  March  —  —  34 

Down  the  burn  Da\y  -  -  -  29| 

Dorfetfhire  March  -  -  -  35 

F 

Footes  Minuet  -  -  -  -  -IS 

From  the  Eaft  breaks  -  -  -  16' 

Fair  Hebe  -  2* 

G 


Godfave  the  King-  - 
Guardin  Angels  -  - 

Gram achree  Molly  - 
Grano’s  Jigg  - 
Qy 1  round  the  Word  - 


_  16 
_  20 
-  21 
-  .32 
_  33 


Hope  thou  Nurfe  - 


INDEX. 


Hark  the  huntfmarfs  begun  7 

m 

16 

.  s 

How  imperfect  is  expression  - 

- 

20 

Some  how  my  f  pin  die  - 

- 

19 

Heincl’s  ^nutlet  - 

- 

2  1 

Sw  eet  pafsion  of  Love  -  - 

- 

23 

Hark  the  Joy  infpiring  Horn  - 

- 

2  7 

Slingfby’s  Allumande 

- 

22 

I 

Saw  you  my  Father  -  - 

- 

21 

I  lock’d  up  all  my  treafure  - 

- 

17 

I  do  -as  I  will  with  my  Swain  - 

- 

22 

■Sir  you  .ure  a  Comical  fellow  - 

- 

i l  O 

If’tis  Joy  to  wound  a  Lover- 

- 

24- 

T 

K 

The  Pantheon  Cotillon  - 

- 

16 

Kate  of  Aberdeen  - 

_ 

27 

The  Sun  from  the  Eaft  - 

- 

IS 

L 

The  Dnl’ky  Night  - 

- 

19 

La  Damofelle  -1 

— 

19 

Thou  foft  flowing  Avon  - 

20 

Lovely  Nymph  - 

- 

24 

The  Fril'ky  - 

- 

2  S 

Lady  Prifcilla  Berties  Minuet 

- 

31 

The  Seciliail  Peafailt  - 

29 

M 

The  Spring  newly  dawning  - 

- 

27 

Marionets  Cotillon  -  -  - 

- 

19 

The  Storm  - 

“ 

31 

M£  Blanc’s  Minuet  - 

_ 

20 

The  Vicar  and  Mofes  -  - 

- 

23 

Marcjuils  of  Granby’s  March  - 

- 

23 

The  four  Seafons  -  -  - 

- 

31 

Martini’s  Minuet  -  -  -  - 

- 

25 

The  Jolly  young  Waterman  - 

- 

32 

Maggie  Lawder  with  VarS  - 

- 

30 

Tho  Prudence  may  prefs  me 

“ 

31 

March  in  the  Deferter  - 

- 

2S 

Tally  Ho  - 

- 

IS 

N 

The  General  Toaft - -  - 

24 

Nancy  of  the  Dale  - 

- 

17 

When  Wars  alarms  -  - 

- 

17 

New  Lango  Lee  - 

- 

21 

Wei  d  cm  all’s  new  Minuet-  - 

21 

Now  or  never  - 

- 

2S 

L  •  •  . 

■  ‘  — 

* 

New  Coldftream  March  -  - 

- 

32 

Water  parted  from  the  Sea  - 

- 

26 

P 

Weidcmaii’s  Minuet  -  - 

29 

Paddy  Whack  - 

R 

29 

. 

• 

Roy  dow  dow  - 

- 

17 

